Pd 


. [&¥ 
i 


UM Cyering 
AvloRa\ (madd) 
Q(O2’S 
sw anoow 
+ Ceding, 
q a ay | (od ( wate) 


“4025S 2. 
kd S; 


LG 
Niadeo 


id) KoOSH 


NI 


, 2 ba Sp. 


Psi 


_bdL| Boo bn 


SERIES & SERIALS, TEL. 


' GALLWBON 


DOvG ot OUR) awh 


75, CITY OF DEATH 
by 
David Agnew 


( VAOACE A), 


Producer @eeeeeeaeeeeeeaeeeeeeee 
Director @eeeeeeooeoeoeoeoaeeaeoeeaeee 
Soript BlLtOr cicesccecsccsseve 
oU.M. . ee ee ee ed 
PoA, eeeeeoeeeeeaeeoeaeoeeoeaeoeoeoeoevese@ 


A.F.M. Sees eeeeeeeseeseseeeeeee 
Assistant CHOCTH CCC CO oeeEoESEOO 
Floor Assistant scccccecescace 


TM, Lighting covcccccccccvcce 
TAM, Technical @eeeeeee eee eeed 
Sound Supervisor weccceccvccse 


Gram Ops e@eceeecceaesevreeencve 


Electronic Effects weccccccece 
Vision Mixer eeccceeesesecescce 
Senior Cameraman seccccccsccce 


CLOW cevccccvccccccccccccccces 


Designer Co ecescereececoseeescs 


Design Assistant ccccccccveccee 


Costume Designer @eeccevececcee 
Make-up Artist coccccccccccces 
Make=up Assistants .ecccccvece 
Show Working Supervisor eecece 
Visual Effects Designer ...cee 


(ANQ., 


CAMERA SCRIP? 


MONDAY /TUESDAY 21lst/22nd MAY 1979 


STUDIO TC3 


HH 


Graham Williams 
Michael Hayes 
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Jane Wellesley 
Sally Bates 


Mike Jefferies 
John Dean 
Tony Philpott 
Ian Tomlin 
Scott Talbot 
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Sandy Garfield 
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SCHEDULE 


Monday 21st May 


1100-13500 Camera Rehearsal. 
1300-1430 Lunch and Line-up. 
1430-1715 Rehearse/Record, 
1715-1800 Camera Rehearsal. 
1800-1930 Supper and Line-up. 
1930-2200 Rehearse/Record, 


1300-1430 Lunch and Line-up. 
1430-1715 Rehearse/Record. 
1715-1800 Camera Rehearsal. 
1800-1930 Supper and Line-up. 
1930-2200 Rehearse/Record, 
(TK booked 1400-2200) 
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SCHEDULE 


Sunday 3rd June 1100-1300 Camera Rehearsal. 
1300-1430 Lunch and Line-up, 
1430-1715 Rehearse/Record, 
1715-1800 Camera Rehearsal. 
1800-1930 Supper and Line-up. 
1930-2200 Rehearse/Record. 
(35mm TK booked 1100-1715) 


Monday 4th June 1030-1300 Camera Rehearsal. 

Tuesday 5th June 1300-1430 Lunch and Line-up, 
1430-1715 Rehearse/Record, 
1715-1800 Camera Rehearsal. 


1800-1930 Supper and Line-up. 
1930-2200 Rehearse/Record. 


ore Ee ae a, te oe 


(a) 


DOCTOR WHO 5H: CAST LIST FOR RECORDING DAYS 1 & 2. 


MONDAY /TUESDAY 2ist/2end MAY 1979 


Character 


Doctor Who 
Romana 


Count/Tancredi/Scaroth 


Duggan 

Soldier 

English Person 1. 
English Person 2, 


Artist 


TOM BAKER 
LALLA WARD 
JULIAN GLOVER 
TOM CHADBON 
PETER HALLIDAY 
A.N, OTHER 
A.N. OTHER 


n/S PARTS (21st May only) 


Cafe Patron 

Artist in Cafe 
Thug 1. 

Thug 2. 

Thug 3. 

Thug 4. 

2 Frenchmen in Cafe 


2 Tourists in Cafe 


4 Customers in Art 
Gallery 


WALTER HENRY 
JAMES CHARLTON 
PAT GORMAN 
PETER KODAK 
ANTHONY POWELL 
MIKE FINBAR 
LEWIS PIRELLA 
HAROLD SHILEDS 
ELAINE WILLIAMS 
COLIN THOMAS 
IRIS EVERSON 
JULIETTE JAMES 
CHERRY SARTIN 
LEON MAYBANK 


(a) 


(i) 


DOCTOR WHO 5H: CAST LIST FOR RECORDING 


SUNDAY/MONDAY / TUESDAY 3rd/4th/5th JUNE 


Character Artist 

Doctor Who TOM BAKER 

Romana LALLA WARD 
Count/Scaroth JULIAN GLOVER 
Countess CATHERINE SCHELL 
Duggan TOM CHADBON 
Kerensky DAVID GRAHAM 
Hermann KEVIN FLOOD 
Louvre Guide PAMELA STIRLING 
N/S PARTS 


Sunday 3rd June None. 


Monday 4th June 


Thug 1. PAT GORMAN 
Thug 2. PETER KODAK 
Double for Julian RICHARD SHEEKEY 
Glover 


Tuesday 5th June 


Thug 1. PAT GORMAN 
Thug 3. ANTHONY POWELL 
Thug 4. MIKE FINBAR 
Guards at Louvre BRUCE CALLENDAR 
MAUREEN MASON 
Gendarme at Louvre RODNEY CARDIFF 
Plain-clothes ALFRED MOORE 
Detectives at Louvre JAMES MUIR 
Maid at Chateau JANE BOUGH 
Tourists at Louvre MAGGIE PILEAU 


JENNY PERSIVA 
FRANCES TANNER 
SUE WINKLER 
KAREN COOPER 
HELEN RAYE 
CATHY WINTER 


/contd, (i) 


Nas) 


DOCTOR WHO 5H: N/S PARTS CONTD. 


Tuesday 5th June contd, 


Tourists at Louvre 


MICHAEL JOSEPH 
DAVID GLEN 

LEE RICHARDS 
SHAN RICCO 
SHAFIQ MOGUL 
DAVID HARRIS 
MICHAEL BRYDON 
PHILLIP GRANT 
MIKE MUNGARVEN 
GEOFFREY WHITESTONE 
KEVIN HUDSON 
KEVIN SULLIVAN 
GRAHAM SMITH 


KRM HHH RH HHH HEE 


(ii) 


(Ep.1.) -l- (55) 


AE 


TELECINE SEQ.1. 
opening BHM WP UsttO TVILE 


S/I 


Ml are 
CITY OF DEATH 


-1- (55) 


So! 30" 
(Ep.1.) -l- (44) 


(Shot 90 on 2) Ac bas wrodol Nt. gy AQLOSS 


Lartascage ty SPACO ibe 


"DOCTOR WHO" 


EPISODE 1 'The Gamble With Time' 


1. INT. COMMAND DECK, DAY. 


Ble dD / (IN EFFECT THE 


CONTROL MODULE OF 
A SEPHIROTH SPACESHIP 

- A "BUBBLE" SHAPE, 

AND WE ARE IN THE 
COMMAND DECK AREA, WHICH 
IS VERY SMALL AND 
CRAMPED. 


SEATED AT THE CONTROL 


CONSOLE IS SCAROTH, THE 
PILOT OF THE SHIP. 


(Break next) Pte ge (44) 


(Bp.1.) 
(Shot 91 on 1) 


(Break next) 


es (45) 


THE VOICES WE HEAR 
APART FROM HIS OWN, 
ARE COMING VIA AN 
INTERCOM FROM OTHER 
PARTS OF THE SHIP) 


FIRST VOICE: Twenty soneds to Warp 
UST. 


SCAROTH: Confirmed. 


SECOND VOICE: Thrust against planet 
surface set to power three. 


SCAROTH: Negative. Power three too 


SEVETE wee 


SECOND VOICE: Scaroth, it must be 
power three. It must be. 


SCAROTH: Warp thrust from planet 
Surface is untested. At power three - 
it is suicide - advise... 


FIRST VOICE: Ten soneds to Warp Thrust. 


SCAROTH: Advise! 


ee 
n/ rol 
SECOND VOICE: The oe. are in 


your hands. Without secondary engines 
we must use our main Warp Thrust. You 
know this, Scaroth. It is our only 
hope. You are our only hope. 


(THROUGHOUT THIS WE 
PAN UP FROM THE HANDS 
- WHICH ARE THE ONLY 
PART OF SCAROTH WE 
HAVE SEEN - TO HIS 
FACE. ALIEN, GREEN, 
WITH ONE EYE TO THE 
SIDE OF HIS FACE AND 
ONLY A VESTIGE OF A 
NOSE AND MOUTH. 


er (45) 


(Ep.1.) ba 3 o (46) 
(Shot 91 on 1) 


AS FAR AS HE CAN, 
HE SHOWS TENSION 
AND SOME CYNICISM) 


SCAROTH: And I am the only one 
directly in the warp field! I know 
the dangers - 


FIRST VOICE: Three, two, one ... 
SCAROTH; What will happen if ... 


FIRST VOICE: Full power. 


(ENGINE NOISE 
RISES TO A 
CRESCENDOE, 


SLOW MIX TO COLOUR 
DISTORT. 


(Note: No Earthquake 
Effects) 


[RECORDING BREAK/ ECORDING BREAK, ap 


(TK next) (46) 
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2-6 Moule 


20 HeS4 90. Ces Gade W. 


20 217K 


9OA1S7, 
38)% | Sit+He 


25 So: , 


Qo DL, | Spdcedloeg Conds GORE 


Contiecope —Tardus mol. 


{ u 
Ol HO (47) 


(Ep.l.) mend as 
(Shot 91 on 1) 

LE] 

EY 
TELECINE 2: A, 


CUT TO TELECINE - The A (Xe all +k 
an 


"Bubble" starts to rise, 


_ END TELECINE 2, 


[RECORDING BREAK/ BREAK : iy 


(1 next) ae ie (47) 


ah 
O\'SB 


(p.1.) -5- (48) 
(On TK) 


23/ 
2. INT. COMMAND DECK, 


923 eB / (DISTORT CONTINUED. 


SCAROTH 
SCAROTH STARTS 
TO WRITHE IN AGONY. 
HIS IMAGE STARTS TO 
SPLIT FROM ITSELF. 
REPEATED, AS THIS 
EFFECT HAPPENS, WE 
HEAR THE DISTORT 
VOICES) 


VOICES: (TOGETHER) Help us, Scaroth, 
help us ... The fate of the Sephiroth 
is with you ... Help us ... You are 
our only hope ... 


oolie' 
A. LpXa0 Oe ee 
- INWADWOr1™) T 

Pio MORE AND MORE 
DISTORTED, THE 
VOICES MORE AND 
MORE DIFFUSE AND 
INDISTINCT, ENDING 
IN A VIRTUAL 
WHITE-OUT) 


/RECORDING BREAK/ 


(TK next) -5- (48) 
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— TELECINE 3: 


We are on the ‘Tourists! oven ' 
platform on the Eiffel 

Tower. The DOCTOR and 

ROMANA are gazing over 

the panoramic view. | 


amith 4é|t ssh 


rg DOCTOR: Nice, isn't it? 


i ane ee AGA HALOS 
This line is delivered 


without our knowing d. WA BAVLMLOUS . Or tyeot tele; 
where we are — suggest 

a CU DOCTOR and then a @ Atsorutlely moruellous 
massive ZOOM OUT to 

counterpoint the Dd Well T bite Te WOAH US 


mundaneness of the errs 


A RED Haze Spee: Tele poe meetaree yon desc! 
OBNVURES THEM Coo) : 


“ ROMANA: os Ye 
3) SGA W was Wie cell a) PN 
- OR. aA Se: 

MS RED 


BALLON, CAM. BRA Soran Ra 
Zone eo Toe 
See E\Fr El ROMANA: Ah! That bouquet! 
TOWER we 
(4) RESUNE ao Bouquet. 
(4) 
Doe JROMIANMA , - 


LooSGe€ 2-5 


gif ot Kove 


THE ee A spirit abewt—+—s | 
d. ULé&ke-a-wine 


has a... 
ROMANA;: Bouquet. 


Thaoa 
THE DOCTOR: Bouquet. Exeetiee, oe 
@ @ good wine. You have to pick 
one of the vintage years. o| eowk 


ROMANA: What year is this? Tetessn 
tomtheek, 


THE DOCTOR: Ah, yes, well, it's 19/5 
actually. More of a table wine shall 
we say? The randomiser is a =emy 
useful device, but it lacks true 
discrimination. hall we sip it and 
see? 


ROMANA: I'd be delighted. Shall we 
take the lift or jump? ty 


anette Gis EN 
The DOCTOR sucks a finger D Wor be ose te Ous 
and sticks that finger in 


the air. R Cw ott Lyi Ceo) \LeTs ote 


| ae THE DOCTOR: ech se The “Lit 
0104 a 


EP ON EE, Sane ale =.3t ii 
5) bit. Base of Eiffel Tower, WW lot © poc Wot K Lad cls 
62 todyvds CAxX ita VS 


DOCTOR and ROMANA als @) 
tep out leisurely and ’ : 
“walk along the street. as Lots po AK . 


Kame O Se es 
\Wd i hl OF ROMANA: Where are we going? 


Bis bs THE DOCTOR: Are you speaking 
philosophically or geographically? 


cae Og Gates G1-Muy A: ROMANA : Soe log coer 


protvo Seq. Gales 
a 


at | @ 


THE DOCTOR: Lunch. " 


ROMA: Lunch? 
THE DOCTOR: I know a little oe 
where—they—do~a~ | arene 
cunieyourhair. ; 
\KO Gbso a 90 en Wlabade 
BRD SEL BORE Bo you Wes loow 


eo “Lafos bide : 


rags ST. ExT. DAY" 
Gams WAS Mis Gat wg Old Dbl he 
RO SO ee Wide Bus 
fom & dori 
oe 


ae 


/ 


fo Fin, Yunis >- 


A 
/ 


Lm Hinithis O97, 


MUON to Adlose, 


Ep.1.) ies 0S SK Sa 


3. INT. KERENSKY'S LAB. DAY. 


139. \ A-B (BENCHES FULL OF 
EQUIPMENT, 
down stairs, 
Pull back to B ESTABLISH KERENSKY 
as they come fwd. AND COUNT SCARLIONI 
ENTER HAVING HEATED 
DISCUSSION. 


KERENSKY IS SHORT, 
FAT AND BENIGN - 
IN APPEARANCE, 


SCARLIONI IS 
AUTOCRATIC AND 
SEVERELY SUAVE) 


KERENSKY: But I can proceed no further, 
ount. Research costs money. If you 
want results we must have the money. 


SCARLIONI: I assure you Professor, 
money is no problem, 


a B 
ISU. Etrecce 


COUWS iXto KERENSKY: So you tell me Count 

7 ae carlioni, so you t e every day, 

ans money is no problem.,~What do you want 
me to do about these equipment invoices, 
write "No problem" on them and send 
them back? 


Bl.) ye: ee (78) 


eae 


i ee 


Shot 139 on 2) 


140, a 
DAG 2 
J next) 


A 

A - 
looks at 'spider' 
machine, 


B 
RMA rom 
stairs to COUNT f/g. 


= 1.00 


(79) 


COUNT: (REASSURINGLY) Will a 
Million francs ease the ne ee 
cash flow 2 GS 


(HE PULLS OUT A 
WAD OF NOTES AS 
FAT AS A COOKBOOK 
AND HANDS 

MOST OF THE 

THEM OVER. 


KERENSKY REACTS 
WITH RELEIF 
AND PLEASURE ) 


KERENSKY: Yes Count, that will help 
admirably, but I will shortly 
need a great deal more. 


Ce) 
COUNT: Of course Professor, of 
course, nothing must stand in the 
way of the work! 


(HE CROSSES TO A 
FAR CORNER OF 
THE LAB, AS 
KERENSKY RESUMES 
WORK ON HIS 
EQUIPMENT. 


HE PULLS A BELL 
ROPE, AND HERMAN 
ENTERS./ 


HE IS TALL, WITH 
A HIGHLY DOMED 


FOREHEAD AND A 
THICK MOUSTACHE ) 


HERMANN: sir™ouy Nerlboncy 


(79) 


£5.15) 
ee 141 on 2) 


agnee 


(80) 


(COUNT QUIETLY, SO 
THAT KERENSKY 
DOESN'T HEAR 
THOUGH HE IS 
TOO ENGROSSED 
TO NOTICE 
ANYWAY) 


Vn eee ~ 
COUNT: Thé Gainsborough didn't 
<adse enough. I think we'll have 


, to sell one of the Bibles. 


(2 next) 


HERMANN : Sir? 
COUNT: Yes, the Gutenburg. 


HERMANN : May { sussest<eir,) ve tread — 
m arefully eigeAS not be in 


ie 
ourpinterests to oo much 
attention to ourselves. Another 
rash of priceless treasures on 
the market... 


che 


COUNT: I know Hermann,I know! wav 
Sell it...discreetly. 
HERMANN: Discreetly sir? Sell a 


Gutenburg bible discreetly? 


COUNT: Well, as discreetly as 
possible Hermesn. Just do it will 
you? 

HERMANN : 


Yes sir, of course sir./ 


(HERMANN EXITS, 


COUNT SCARLIONI RETURNS 
TO KERENSKY) 


-lli- (80) 


(Ep.1.) a 12. (81) 
(Shot 142 on 3) 


COUNT: Good, Professor, excellent 
T hope we are now ready to perferm 


143, the next test on the ea 
KERENSKY: In two minutes Count, 


144, TA just two minutes./ 
COUNT and i 


machine, 
(COUNT SCARLIONI 
TAPS HIS FINGERS 
ON THE BENCH 
IN MILD IMPATIENCE) 


RS) A ee CTE EET ea 


(1 next) e 12 = (81) 


(6 Ka) 


-Fabaat De -eieghey lea Ib. Ot SY, 


Ay Lixy SlakCring Us OF, 


2A 4A 3A 


4. INT. CAFE IN MONTMARTRE. DAY: 


GA. —< A / (THE DOCTOR IS 
° SITTING AT A 
TABLE WITH 


Caadtng book ROMANA. 


THEY ARE LOOKING 
HAPPY AND 
RELAXED, 


SUDDENLY THE 
DOCTOR GRASPS 
ROMANA'S ARM, 
AND SPEAKS IN 
AN URGENT 
WHISPER) 


SE. ee 
AT AESh Seeereeee me: Me” PERN ig Bk Levi ti. The, 
d Dt Dy/Qousdna THE DOGTOR: wot vet. Don't noves WAM - 


(ROMANA FREEZES, 
WORRIED OUT OF 
THE CORNER OF 
HER MOUTH) 


ROMANA; Why? What's the-matter? 


‘ 


THE DOCTOR: You might se, a 
priceless work of art! 


10. ROMANA: What? / 


Era SATS é : 
Re aban THE DOCTOR: That man over 
there. aie Don't look! 
(3 next) (7) 


Ra ES itr ee 


(Bp.1.) -14- ; (8) 


/) f Pe Sy y) 
(Shot 10 on 2) Kon (&n0ls bo doing 


dy. St 


ROMANA: What's he doing? __ 


THE DOCTOR: Sketching you. 


ll. 


ROMANA: (EXCITING) Is he? 


(SHE TURNS RUUND 
TO LOOK. 


AS SHE DOES SO, 
SHE KNOCKS OVER 
A BOTTLE WHICH 
SPILLS , ON THE 
TABLE. 


THE ARTIST LOOKS 
VERY IRRITATED, 
SCRUMPLES UP THE 
DRAWING, THROWS 
IT AT THEM AND 
STALKS OUT) 


THE DOCTOR: I told you not to look 


Ge in on DOCTOR. ROMANA: cat I just wanted to see! 


WEE Going 
+ i ha oe THE DOCTOR: Well, it's too late, 
oe: he's gone now. 


ee ee ea 
OG MAW ROMANA: Pity, I wonder what he 
thougnt I looked like. 


ld. 


IS, 


THE DOCTOR: Well he threw she UT 40S, 
j ere, 


- (Cont...) emia a Casi, 


(HE IS SUDDENLY SURPRISED 
TO SEE THAT THE 

PIECE OF PAPER WHICH 
HAD LANDED ON 
THE TABLE IS NO 
LONGER THERE. 


In Ow (Anext) (8) 


ae ee 


=) 


Pi 
~~ HE 'GLANCES ROUND 
AND IS ASTOUNDED 
TO SEE THE 
\ YOUNG ARTIST 
x SITTING THERE 
“SKETCHING, 


THERE IS A | 
WIERD SOUND 

EFFECT, A SORT OF 
UNREAL HUM, AND 

THE DOCTOR LOOKS 
VERY PAINED AND 


ke se Widen | to inglude res 
; salon ee 3 er STANDING AGAIN. 
Sey NOTHING HAS BEEN 
SPILT. 
On oO To _ 
lI Vowals xo CLO\P ROMANA TURNS ROUND 
at ee AE SHARPLY TO LOOK 
Aeg WV | AT THE ARTIST, 
nad SHE KNOCKS OVER 
16. l ls : ¥ , 3 U. 


. mc . .. . .™ | THE ARTIST REGISTERS 
Chdiv watt Qubisrua'd). | iRRrrarion ANEW, 
fis .e 16 SCRUMPLES UP THE 
. SHEET AND THROWS 


17. bf A IT AT THEM, =, 


DOCTOR. 
Include ROMANA R. 


Cu by veut. Px. 
Se. Gy LW3 
bs. bac Oss 


Bic | -15= (9) 


(Ep.1.) -16- (10) 
(Shot 17 on 3) 


ROMANA What's going on? 


DOCTOR I don't know, it was... 


as if time slipped Be groove for a 
second, ~) 


ROMANA Well, let's have a look. 


SHE GOES TO PICK 
UP THE DISCARDED 
SKETCH. 


THE DOCTOR 
MAKING AN EFFORT 
TO REGAIN HIS 
COMPOSURE AND 
GOOD HUMOUR, 

HE SNATCHES 

THE PAPER BEFORE 
SHE CAN REACH IT. 


DOCTOR Give it to me. 


ROMANA TAKES THIS 
IN GOOD PART 

BUT IS STILL 
IMPATIENT TO SEE 
IT, THE DOCTOR 
UNSCRUMPLES 

THE PAPER AND 
REGISTERS 
CONSIDERABLE 
SURPRISE. 


DOCTOR Géed-erter. For a portrait of 


A ‘@ Time Lady that'is not at all a bad 
IYA od likeness. 
nw prthar 
HE SHOWS IT TO 
HER. THE 
CUT IN 
ARTIST HAS 
2 UL REPRESENTED re 
I", AS A CLOCK FACE. 
Xl. by /Lo WAL 


oo - 16 = (10) 


(Ep.1.) ins Su (11) 
(Shot 17 on 3) 


ROMANA: That's extraordinary! 
THE DOCTOR: Yes, isn't it? 


(A NOTE OF WORRY 
COMES INTO 
ROMANA'S VOICE) 


ROMANA: Bert-I wonder why he did 
it like that? 


THE DOCTOR: Mmm? 


ROMANA: The face of the clock is 
fractured. 


THE DOCTOR: Yes... Alu wort 
like a crack in time... 


(HE SMOOTHES THE 
DRAWING OUT AGAIN. 


Gowir-ofl" DOCTOR. THE DOCTOR CONTINUES- 
ALMOST OUT OF 
Ne s A HIS DEPTH) 
br 

18. \4 A A. oe CRACK... eit time... / 

ROMANA, 

She rises. 

DOCTOR follows. ROMANA: Let's sit outside giwers=qre 


RECORDING BREAK 
ma) 
\ { 2c { 
?C/As to edit into Ok ~~ 


this scene. 


(2 next) (11) 
-17- 
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es 
Shot 144 on 1) 


mea 


- INT. LAB. DAY: 


145. 1A / (KERENSKY AND 
(o) COUNT SCARLIONI 
- don't include WATCHING MACHINERY 
centre pedestal AS IT HUMS 
of machine, AWAY. 


WE DO NOT SEE 

WHAT IS CLEARLY 

THE MAIN PART 

OF THE MACHINERY, 
THE PART WHICH 

IS ENGROSSING THEIR 
ATTENTION ) 


KBRENSKY: Time, Count , it will 
take time. 


Swing L and up COUNT: (HALF TO HIMSELF) Time, time 
to tight 2-S,. time. (HE SNAPS OUT OF IT) 


Nevertheless Rrefesser a very 
impressive if...flawed demonstration. 

I am relying on you t Rov. 

very fast progress now. e fate of... 
many people is in our hands. 


KERENSKY: The world will have 
much to thank you for. 


(COUNT CLEARLY 
MEANING SOMETHING 
OF HIS OWN) 


COUNT: It will Professor, it 
will indeed. dew How soon before 
we can na the next test® 

Ny 


KERENSKY: The next one Count? 


Gauss - 18 - (82) 


Ep.1.) aa ee (83) 
veree 145 on 1) 
COUNT I want to see it today: 
KERENSKY: Today Count? 
COUNT: Yes! Today. 


KERENSKY: Count, I think this is 
wonderful work, but I do not 
oa) understand this obsessive urgency. 


dG A 0 OE 


COUNT: Time, Professor, it is all 
146. J A a matter of time./ 
KERENS reacts, 


(1 next) - 19 - (83) 


| Got 1S...) 6) 88, 8t, WO 
pt | Gul) £4! 15 


Siatells Cate fy. — use tv artivad lefeve WS cafe Skene, 
| cae 1. i 2-6. W. b{Romana b. 

TELECINE 4: 

Ext. Cafe. Dave Sat, (03. Br Wad in & poekel. 

THE DOCTOR and ROMANA To ge lati panel 
(2{é. ie aia the " aya © 

THE DOCTOR knocking tdi Y? tak 

back a reviving glass of bee cus rise 


mineral water. 


CAM ZeOMSs ce oe 
“PD. ae THE DOCTOR: I enh AZotnineey the 


matter with Sip 


He unfolds the drawi ~ Kom 6 weds - C 
in and looks at 
ry laces iii: Se Vi ( L eve & iia 
A WO 8. WET Cvossed . 


ROMANA: Just a twinge. I didn't 
like it 


Ar 

THE eae must be because 
I've crossed j fields so 
often. No ones ened to 
notice anything ee™@#®r. You and 


I exist in a special relationship 
to bead wd at Egree sea outsiders. 


wrerteu: 
ROMANA: Oh don't be so H cheb * 


0 ae | THE DOCTOR: (LOOKING AT THE PICUrs 
a Bete. Coke ‘VI AGAIN) Well what do. you make of 
that then? &L.' : 


bt Ex ere 


THE DOCTOR: pochth: Didn't you feel meas 


© 


) Courana rotdersk-£.O6) 
ROMANA:. At least on Gallifrey we can 


capture a.good likeness. Computers 
can draw - 


a ASN _ 7 
2) MCU Doc THE DOCTOR: Computer pictures! ( élo 
You sit in Paris and talk of ate <O 

Comeen,.t ' 


co ter pictures 
lg Ta YOu Yomenstorny + abe toa pi | piotures sens mee 


DAried, by real people! qQigiad wet 


ROMANA: set what about the 
Time Slip? Wee , Ger 


e Viiwer of the Louvre. ) 3 


f re ae 
- on ‘(2 32 (3 ge cia \ 
ig we sf towards the b. 
‘Louvre. 


S DO Cc RO Nt pher : 
a, | OF) ores DOCTOR: There!A The Louvre! 
Sa Ke) SSMnd p ( VAL ne of, the greatest art galleries 
( in the\Galaxy. 
do 6 
ROMANA: sb aie Seeger the 
CAM pang Hoi a ae 
SO as to SOa_ THE DOCTOR: fey 99 


ROMANA: Or the Solarian 
Pinaquotheque at Strikian? 


fi 
{ 


THE DOCTOR: Op, no. Wo 


ROMANA: Or the Braxiotel Collection 


END _TELECINE 4 


- 22 = 


&) 


An w0 ~~? 

THE DOCTOR: No, no, no, no. ‘Waa Be 
e ery. The only gallery 

Tn the whots~etedske known Universe 


w= 


pea 
5 pe tS bie 
VaR 4 


SS 


ree eed 


¢ SoSv Set 
C Bos 


ui roa. sin NMOS VVC 
fh 


63 uf Blob 


5% ec 64 |225 + SA. W Wo 
AY _—s 


W156 SO 2340 + Se A. oie | 


Seu), (2327 -2297h 
ISS1 2S [Quake drevt ofl Ow ~~ rier 
ee wat Croup of 


© IC 29) a ae $0 2.Giet Wallaed 
I ron import tug - use, 227C four 


ro VATA AD 


| begining at Tas Aap 
SSS U> AGJA Q@ —leed | 


IS Sob Row tino Peale funny - Py) 
7 Oe SS a c 


332. 


Lex 187 


6, INT, LOUVRE GALLERY. DAY: 


128 / (WE ARE LOOKING 
““Mona Lisa. . AT THE MONA 
Track back to LISA) 
reveal DOCTOR/ 


ROMANA. 


ae DOCTOR: (EXTRAVAGANTLY) The Mona 
Sa. 


(SEVERAL PASSERS 

BY ARE 

STARTLED BY THE 
DOCTOR'S 
EXTRAVAGANT GESTURE. 


ONE MAN IN 
PARTICULAR, 

WHOM WE SHALL 
COME TO KNOW 

AS DUGGAN, LOOKS 
AT HIM 

SHARPLY. 


HE IS THE 

EPITOME OF THE 
ENGLISH "GENTLEMAN" 
WHO CAN LOOK 

AFTER HIMSELF. 

HE IS IN HIS 

MID THIRTIES. 


A VERY BEAUTIFUL 
WOMAN, WHOM WE 
SHALL COME TO 
KNOW AS THE 
COUNTESS IS, 

AT THE MOMENT, 
ONLY ONE OF THE 
CROWD. 


SHE CONSTANTLY 
FIDDLES WITH A 
BRACELET ON 


HE 
se - 23 - ree (153) 


(Epcks) 
(Shot 332 on 1) 


ccs 


- 24 - 


(154) 


ROMANA: (LOOKING AT MONA LISA) 
, tv's quite good isn't it? 


! 
THE DOCTOR: Quite goo gjearte Taos 
One of the j treasures 
of the Universe\quite good? 


ROMANA: (QUIETLY ASIDE TO THE 
DOCTOR) The world Doctor the world... 


THE DOCTOR: What are you talking 
about? 


(on to page 25) 


2h = (154) 


(Ep.1.) 


(Shot 552 on) 1) 


3336 2 A 
D 


334. 


5356 


see gun - 
pan L to 
COUNTESS 


- 25- C155) 


ROMANA: Not the "Universe" in public 
Doctor, it only calls attention. 


THE DOCTOR: I don't care! This is one 
of the Sreatesteess treasures of the 
Universe 

fn 


é 1 RQ AQ 
" (ROMANA PEERS av {oY LotorOa 4 
THE PICTURE) , das lt 


1 3B p= (eee o> 


a: 


ROMANA: Why hasn't she got any eyebrows? 


THE DOCTOR:What? Is that all you can 
say’ Oo eyebrows? -Phtsts-fre-Morg 


send Leet tet galice pater youtre- tekkimg-ebouwr$ The Mona ... 


A 


° oO er 
C to DOCTOR/ROMANA. 


(1 next) 


good Lord you're right, she hasn't got 
any eyebrows has she? You know I never 
noticed that before. 


(THE DOCTOR MOVES 
CLOSER TO THE 
PAINTING TO HAVE A 
GOOD PEER. 


THE COUNTESS NOTICES. 
SHE DRAWS HER HAND 
TO COVER THE BRACELET 
SHE WEARS ON THE 
OPPOSITE WRIST. 


DUGGAN IS TAKING 

A KEEN BUT CIRCUMSPECT 
INTEREST IN THE 
DCOTOR'S BEHAVIOUR. 


AS HE PUTS HIS HAND 

IN HIS POCKET, 

A SLIGHT MOVEMENT OF HIS 
JACKET REVEALS TO US THAT 
HE IS CARRYING A 
REVOLVER. 


= 25 _ (155) 


(Epsi.) - 26 - (156) 
(Shot 335 on 4) 


MEANWHILE WE HAVE 
HEARD THE DRONING 
VOICE OF THE 

GUIDE APPROACHING) 


GUIDE: (VOICE) And over here, ladies 
and gentlemen, we have possibly the 
most famous exhibit in this gallery - 
The Mona Lisa - "La Giaconda" painted 
by - Leonardo Da Vinci -— 1452-1519, 


(THE GUIDE COMES 
UP TO THE 
DOCTOR AND DISCREETLY 
MOVES HIM ON 
ae <7 
(VERY QUIETILY TO THE R) Excuse 
me m'sieur ould yo ove along? 
Other aaa wish to enjoy this picture. 


550% alee 
—ROMANA / Sea 
: ROMANA: (TO THE DOCTOR) What did 
22/4 itd S-S. she say? 
CULdy. THE DOCTOR: She said ... 
(THE GUIDE SEEMS 
EDIT REPEAT TO HAVE GONE BACK A FEW 
PACES, AND EVERYONE 
ELSE IS REPEATING 
2 2b THEIR MOVES OF A FEW 
SECONDS BEFORE, 
Crt RO pear, INCLUDING THE FLASH 
af OF DUGGAN'S GUN) , onda 4 


4, 
Wien (Leg, 
oa ay Weounardn & Nimes (46> 
UIDE: Exc me,m'sieur, could you oh 
move along? Other people wish to enjoy — 
this picture. 


(THIS IS ACCOMPANIED 
BY THE SAME WEIRD 
SOUND EFFECT AS 
BEFORE. 


337, 18 €Owavrea-paunts 


. Ho m 
to COUNTESS. He falls. 
; - 26 - 
(Break next) (156) 


—~_— 


Ep...) - 27 - (257) 
(Shot 337 on 1) 


THE DOCTOR REACTS 

AS BEFORE BUT 
APPARENTLY MORE SO. 
HE STAGGERS BACKWARDS 
LOOKING VERY ILL. 


ROMANA HAS CLEARLY 
BEEN AFFECTED 
TOO. 


THE DOCTOR STAGGERS 
IN AN ALMOST 
EXAGGERATED FASHION 
TOWARDS THE COUNTESS. 
HE FALLS, CLUTCHING 
HER ARM) 5 


THESDOCTORS—- Se<sorny, me“em, se=sermy, 


(HE FALLS TO THE 

GROUND, THE COUNTESS'S 

BRACELET IN HIS FIST. 

SHE IS ABOUT TO 

GO FORWARD TO HIM BUT 

DUGGAN RUSHES FORWARD 

AND ELBOWS HIS WAY 

TO THE DOCTOR'S 

SUPINE FORM) 

MM Vand LAO Ooibrdy) 

DUGGAN: Cet Qa Gewemon, Stand 
back 


(HE HELPS THE 
DOCTOR UP) 


Are you alright? {WN 


Oole , AY 
Yes, Guo ducted J 


THE DOCTOR: 
\cadL Praedae=my- shopeichen on your gun that's 


rhe Ey 
Vek Ow tam _ —., 


DUGGAN: ~—Dorr*t~kriow- what™you"can 
‘possibly..meang——— 


(Bebe next) = 27 = (157) 


“ 


eye - 28 - (158) 
Shot 337 on 1) 


ROMANA: Oh don't take any notice of 
22 y A : ink ‘ci just having one of his funny 
dv [Unmry TA cue pocror: Dna. of, Lad The whole 
/ world took a funny turn. . 
zee ! RET dave Cours BV, 


iy o~ us s TO A MAN WHO 
$3) HAS REMAINED DISTANT 
G FROM THESE 
AAs Usu PROCEEDINGS. HE NODS. 
SHE EXITS) 


1B 


eens 


(4 next) = DB = (158) 


a ae 0UCs 7 — beter 
= weg ue 1st ak =e 


(Ep.1.) f ee 
(Shot 146 on 5) ue , 


INT. LAB. DAY. 


ST ee / (THE COUNT AND KERENSKY 
- HAVE CLEARLY JUST 
KERENSKY, BEEN WATCHING ANOTHER 
Machine FX f/g. EXPERIMENT. 


HERMANN IS WITH 
THEM AS WELL) 


COUNT: Excellent, Professor, excellent. 


PROFESSOR KERENSKY: An unfortunate side 


effect. 

They come fwd. COUNT: Not me prctiasir, work 

Go in L to meet progresses well. Now find a 
them, way vastly incre the time span. 


KERENSKY: I am not certain, Count. youl, 
Einstein says that ... 


COUNT: I am not paying Einstein, 
Professor, I ah paying you. Now, 
phbeewe- continue with the work. 


KERENSKY: You are stretching me to the 
mi ount. 


COUNT: Only this is true progress ever 
Made, you as a scientist should be the 
first to appreciate that Buefesser. 


KERENSKY: I do Count, I do. I 
appreciate many things, I appreciate 
walks in the country, I appreciate 
sleep, regular meals. 


(3 next) eG as (84) 


(Ep.1.) 


° = 20-— (85 ) 
(Shot 147 on 1) 


Heem oo Rrcollacy 


COUNT: Hermann,¥would you-please pre- 
pare for the Professor half a dozen 
escargots aux beurre, followed by an 
entrecote Bourdelaise with haricots 
and pommes saute. Served directly 


L| ie here to" the Labpratory. With a »ottle 


of t#e> Chambertin™~ my own - oh, 
better make that half a bottle, we 


- ‘ ~ WO 't want enybhimg touget—in—bhe-way 
ae +0 vinterfose Ry ee work, would we Professor? / 
KERENSKY 


Hold him R 


to COUNT. KERENSKY: Count, I would really like to 
get some sleep. ; : 


COUNT; Hermann, cancel the wine and°- 
ring the vitamin 

pill#. + I shal 
be upstairs. ye Wwrgcy paw fOVQUIALH , 


(2 next) = 0s (85) 


te De re emai, He Sum 72 


ig INE 53 ry 
sel ee 
une Streets o 


A a. in wich 
‘hie apt - ROMANA, 
ot a eir best 
‘following their experience touarn up: : Unclond. 

in the Louvre, make their Creek [wr Mena t] (eect alt ane 
way back to the cafe, wu clo WSs un 

ae RD -)Fottewad In sinteter’ fashiéa tes 

by DUGGAN, as much following pe 

in fact, as we can afford, 

resulti 5 


OR ast 
5 uate cafe °F sit themselves 
= down. The PATRON brings 
\apthem a menu yas 


WH FOMANA leaning forward and . hands fp 
are talking in a hushed voide . "pe +urcer 
, 4 
3 ® e | Com LOO D resi hee wai Se na bis 
ANA:. Docotor ... you realise we 
a Lewes Scant @. = being followed. ; 


Sud Onn {uov 


lackey Sat @), THE DOCTOR: 


Yes, all the way from the 


Louvre, by theSidiot with the gun. 
Sos ROMANA: (SLIGHTLY DISAPPOINTED) Oh, 


you did notice. 


bull Writ 
THE DOCTOR: course I noticed. 


Se. AaeuaM edtve to Cale Ss Pare ust. 
leva ecler Outhide Case. 


Heidi's bracelet from his 


© THE DOCTOR prouuces 


— pocket and holds it 


C eS to ROMANA. 


ROMANA is astonished 


5) NOW \Kottiti: 


ROMANA takes it. 


© 


ty Dee 


) Doe | 2 
hee el we 
Ax eis. poeca? 
cK & TI ; 
Pee aan Die en 
ROMANA: (cont) What's that? ee 


THE DOCTOR: Eble the tracetet thet Te 
woman 1 bumped into was wearing. %. 


i 


ROMANA: Weert? You mean you stole it 
rom her? 
~ deus. @ ehdtdlud To ko. 9) 
THE DOCTOR: (GRINNING BROADLY) Look 
at it 


THE DOCTOR: Sta 
was using it to e a complete 
regor® of\ allKélarm systems round the 


Mona Lisa. . 
Ww boi 
\ 


; wee aos 
ROMANA: raeacimucipes lay Pie 


4 
THE DOCTOR: Its a very pretty 
painting. 


ROMANA: “S@e-e a very sophisticated 
“device for a level five civilisation. 


THE DOCTOR: That? That 4s never The 
product of Earth teemme*ery. 


a 


pe. \. 
loraeclet dove 


r= ‘ Wo ee~ ss holt lomeclet. 
@ Ue) Low Pen Be As ios mean an alien’ ‘bedi a 
8 


e Mona Lisa? 


«BS Ci): Die... Fae cusbons, Teenie ube weer Sulbece. 


THE DOCTOR: Romana, Wweoler tal © 


) ~ ROMANAS (NOT LOOKING UP) Yes? 


Kon A>, 
THE DOCTOR: *¥ Vim nk something very 


hun w\oddte going on For~trstarce you know 


hat man who was tit us? 
Bako fz : 
ROMANA: Yes.- 


Y' wel. 
THE DOCTOR: e's standing behind me 
poking a gun into my back. 


CAMERA PULLS BACK TO Q-S éwhTiet DURAN) 


ofthis C \brecele’ unautnble w tot (3) 


420 
DUGGAN: Right you two, into the tafe, 


END _TELECINE Ds Dr /2 [yar Le Cate 


a me 


OWES Hae. —fodvouw wealaig WOU 
4 bus! TOGnr. Pe 


— elete& [fan @, — ot 


elle eS 


tt 
Lae 
(Ep.1.) So ee 
(Shot 18 on 4) 


obsis:. 


(12) 
eeded tame W ow Pilrw By [Kom | bug, 


8. INT. CAFE. DAY. 


TO gr aa ; (DUGGAN MARCHES THE 
DOC/ROMANA/DUGGAN DOCTOR AND ROMANA 
enter R. They IN) 
come to table Bla 
+ ok 


THE DOCTOR: Patron! Three glasses of 
water pkeese, And make them doubles. 


a RECORDING BREAK ea 


(3 next) -.34 — (12) 


(ep, + 35 = qi nd 


-) 
eae: 27 on. 2) 


272. Te: / (COUNT SCARLIONI 
COUNT, ~ AND THE COUNTESS ARE 
Crab L to see IN THE LIBRARY. 


COUNTESS over 
his shoulder, 


COUNT; ...and then? 


Pr! Upod- 


COUNTESS : 4 that fool of a 
detective. 


COUNT: Why? 
216) S208 COUNTESS: Reasons. / 


COUNT: Please do not play games 
27k he Tbheme. / 


COUNTESS:: What else have I been doing 

all these years? 

COUNT: Following instructions. 
Qodn. 


. (THE COUNTESS SMILES 
75y~ 2 /\_AT HIM ARCHLY) / 


\276\_ Ex ae f\ LY zn. (SMILES) Continue. / 


COUNTESS: A “detective, Duggan. He 
annoyed me. He's stopped watching 
elise , oe the painting and started watching me/ 


(4 next) ae es (131) 


(Eo.14) iad 36 co (132) 
(Shot 277 on 2) 


(COUNT CLICKS HIS 
TONGUE IN 
ANNOYANCE) 


COUNT: ke snows glimmering of 
ntelligence at last. Perhaps we 
should deal with him-4 i 
he'is too stupid to bother us seriously. 
278. 4c / 
CR, ee ere are 


(On to page 37) 


(2 next) - 36 - (132) 


hoe - 37 - (133) 
Shot 276 on 4) ; 


~ 


dindMiaw 


COUNTESS: xcept—that. something else 
happened today ... In front of the 
painting. 


COUNT: Yes? 
COUNTESS fe, man I had eit 
: a 1 seen 
279, 2:5 before fainted,/ - - 4 ore rene 


COUNT: (AMUSED) You are getting 
Jumpy miyseewar., He was probably 
280, ASE overcome by your charms./ 


COUNTESS:, Oulu (tae Except 
birert whet he fe he somehow #e+- 
el. 25 Wanoydt» Ql the bracelet off my wrist./ 


COUNT: (THUNDERSTRUCK) What! And 


282. 4c you Tet him?/ 
COUNTESS : Wohh a no 


one iees There 
was @ rush¢ onfusion™ “Well organised 


283, 25 I'm sure. / 
He rises. COUNT: B@t/that bracelet... 
2, (CaS / 


ee Ge: ee eee 


i 
COUNTESS: ‘Dontinwenmyempaiear, (+ U 
get it back. The matter is in 
285. 208 hand even now. / 
eee ee 


(COUNT, DESPERATELY 
WORRIED, BUT TRYING 
TO ACCEPT HER 


ASSURANCES: ) 
286. 4C COUNT: I trust you will be .../ 
Oia ae re ee ee ee ee 


COUNTESS: Discreet? Of course. 


een 


en ? 


\ 
\. 


(3 next) oat « (133) 


lniQuo au]. re. 
(6 90 80. 


lo 228 Ate Seow se 


(oa7%e. AGcQ) — wer Touts Kus by 
lb 403 


rae aay Cot@® . oun 22€ ond. ver 
lo 30 Wi 


pal 


g | Tau), ae Lo ord Ot. 
62>-33. S “= | 


(Ep.1.) ses ; 
(Shot 19 on 2) 
Se. QsbraaX . 
2A 4A 3A 


Pees 


e 


Ge ot ee i 


A 
DOCTOR MSNA 


cae oe Cea 


THE DOCTOR: 


=f 
D0Y. es oe Sra 


& . 
Soft Thaags (Cave. 


(TO CONTRAST WITH | 
"DISCREET", INSTANT 
CUT AWAY TO DOCTOR 
AND ROMANA IN CAFE 
WITH THEIR HANDS 
UP. 


TWO THUGS ARIE 
WAVING GUNS AT 
THEM. 


DUGGAN IS ALSO 
STANDING WITH HIS 
HANDS UP) 


(ONE OF THE THUGS 

GRABS HOLD OF THis 
DOCTOR WHILST THE 
OTHER FRISKS HIM. 


THEY FIND IT VERY 
QUICKLY. 


LE PATRON IS SERVING 
DRINKS UNCONCERNEDLY 
TO OTHER CUSTOMERS. 
IT IS A HALLMARK OF 
HIS CHARACTER THAT 
HE REMAINS TOTALLY 
UNFAZED BY ANYTHING 
THAT HAPPENS IN HIS 
CAFE. 


THUGS leave, THE THUGS BACK OUT WITH 
3 THE BRACELET AND DUGGAN'S 
206 5 GUN. / 


Group 40% 


(2 next) a8) 


What bracelet? 


(13) 


(13) 


(Bp.l. ) oe 39 a (14) 
‘Shot 20 on 3) 


ROMANA You alright? 


DOCTOR Oh yes, I'm just relaxing 
and enjoying Paris, 


DUGGAN, WHO WE NOW 
REVEAL TO BE STANDING 
OVER THEM WITH HIS 


ae ae ced / 
DUGGAN. 
see yr t, that's enough. 
Very d, but you don't 
fool me, 


DOCTOR What are you talking about? 


DUGGAN Your men who were in here 
2274 A just now. 
3=S DOCTOR/ROMANA, 


DUGGAN. Of SUAGAM : 
DOCTOR My men? Those thugs? 


DUGGAN Your thugs. 


DOCTOR Are you suggesting those men 
were in my employ? 


DUGGAN Yes, 


(2 next) - 39- (14) 


ae ee 


(#p.1.) 
(Shot 22 on 4) 


2 
Pe oy era 


Ie SHS —aae to end, 


DA. Tgut 28 dv/CZow . 


bo CG, FRo0 


be at me. 
CumPO4 VO py ompikery 
leo on the spot. / 


DUGGAN: 
THE DOCTOR: 
DUGGAN: 


THE DOCTOR: 


THE DOCTOR: 


(15) 


THE DOCTOR: Wasaon if you 

noticed bu bf pointing” gun¢# 

éeinesorry- bee anybody in 
det that. I' weld sack hiri 


DUGGAN: Except that I know you 
arranged for them to hold you up as 
a bluff. You're trying to put me 
on a false scent. 


THE DOCTOR: (AFTRA PAUSE) You're 

nglisharen!t— Patron! I 
thought I ordered’ three glasses of 
water! 


(WHILST THEY CONTINUE 
TO TALK, LE PATRON 
BRINGS THEM THREE 
WATERS. HE CLiARLY 
REGARDS THE GUN AS 
BEING NONE OF HIS 
BUSINESS ) 


Listen you .e. 


‘hipe=re Doctor. 


What's Scarlioni's angle? 


Zk Ov/Lowara. SCa,ho 7 


ras Gh ; 
Never heard of it. 


’ 
have you ever heard of 
pane Scarlioni's angle? 


ROMANA: 
geometry. 


No, I was never any good at 


hots Scarlioni? 


DUGGAN 
| DUGGAN: Count Scarlioni. Everyone 
Qu Calg heard of Count 
Che, Sek Scarlioni, / 
DOCTOR 
(2 next) 


- 40 - 


(15) 


oat ha hee 
(#p.1.) (16) 


(Shot 24 on 3) 


THE DOCTOR: Ah, weil we've only just 
5s MOA arrived . Ow Catstw 
DUGGAN 
He rises and goes 
behind pillar. (DUGGAN, LOCKS AT THEM 
FOR A LONG HARD MOMENT, 
AND THEN CLYARLY 


DECIDES THEY ARE 
GENUINE LOONIES: ) 


OS ca 
DUGGAN: wW&Fight,AI give up, fernget 
You're crazy. 


266) oath (HE MAKES TO LEAVE) / 


DOCTOR 
THE DOCTOR: Crazy 
enough to aye yee! the Mona Lisa, 
aut fo 


I i i errs) / STOPS 


Oey 
oi ens in someone 
who might want tomy a) thee browa 


Ws 


(DUGGAN TURNS AND 
RETURNS TO THE 
TABLE) 


[RECORDING BREAK/ BREAK Se Ene Be Se Ate Tee 


OQ Sc 


(4 next) (16) 


- 41 - 


E ove) oa 42 = -_ 
aes 286 on 4) 30'S (" 


287. br / (THE COUNT IS 
SURVEYING THE 


9 
pull to GROUP, BRACELET) 


ig COUNT: Good, thank you. You may go. 


2 
Sri. oe 
— $puk. (THE TWO THUGS FROM 
THE P&GH Epi rre 


CAFE, UNDER HERMANN'S 
EAGLE EYE, DEPART) 


(TO HERMANN) But not good enough, 


288. 2E dienmamn. Yowkhd-betber kill them./ 
Ae? ee ee 
& HERMANN: The detective and his 
289. C riends, Excellency? 


295, 2s COUNT: No, Heruaian Wey those two fools/ 


HERMANN: With pleasure, Excellency, 


291. 3S. (HE BOWS AND GOES) / 


_ 


COUNT: One was interested in you 


and the painting, the other in this 
292. 25 bracelet< / 
2936 | (4 COUNTESS: Yes. / 
294, op COUNT: I wish to meet them. / 
TTCOUNTROo. oo ea eee ea ee 
2 COUNTESS: Of course. Just tell 
295%, c ermann. 


(2 next) - 42 - (134) 


(Fests) - 43 - (135) 
Shot 295 on 4) 


COUNT: No, my dear, you tell Hermann. 


296. 2E / 


Srey~heerver GRACE AND GOES, 


THE COUNT CONTINUES 
HIS EXAMINATION OF 


DO oh ee THE BRACELET) 
S 
O08 -—ea 


NE | ee 


(3 next) | « 43 = (135) 


lo SSNS Thee) - oci ce = 
lo ZoWO} 


ae Wy 
ee RRIMO Res 


(Ep.1,) 
(Shot 27 on 2) 


Sp: Aled 


28. A 
3-S DOCTOR/ROMANA 
DUGGAN. A). User. 


(3 next) 


a hee 


ae ae 


THE DOCTOR: 


(17) 


(THE DOCTOR, DUGGAN, 
ROMANA AT THE SAME 
TABLE) 


DS UNENTHUSIASTICALLY 


Patron;"same™ again’. . 
DUGGAN: So you can imagine the 
TUrOTe ose 


> 
ROMANA: (EAGERLY) Pawomez Tv stot, 
Furore. 


DUGGAN: The whole Art World in an 
WUPROAT \ <5 


ROMANA: Oh, pouteven furore. 


Aili 
DUGGAN: Masterpieces iets 


been missing for centuries 
are just turning up all over the 
place. 


(AS ROMANA IS ABOUT 
TO EAGERLY FOLLOW 
THIS UP, TH# DOCTOR 
BREAKS IN BLANDLY) 


All fakes of course. 


(17) 


(Ep.1.) 
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a 


DUGGAN: 


(18) 


DUGGAN: Well, got to be haven't 
they? Haven't they? 


ROMANA: Are they? 


They're very very good ones. 
ey stand up to every scientific 


test. 


THE DOCTOR: Grady? anal only gonnection 
in all this is the Count. 

DUGGAN Yes. 

DOCTOR aon : 

st Nothing dirty can 
e ces Se 

clean. So clean he stinks. 


e's clean absolutely 


THE DOCTOR: He isn't clean anymore, 
The Countess has bracelet, 


UGGAN: What's thél bracelet worth? 


29. A 
DOCTOR 

50, 2 A 
DUGGAN 

31. A 
DOCTOR 


THE DOCTOR: Get nabher cee haga on. 


yo ido qWith it.—- Oud. 


DUGGAN wnat iene? 


(FROM BEHIND ANOTHER 
TWO THUGS ENTER. 
THEY GESTURi TO THE 
DOOR ) 


Do you know I think we're being 


32. A invited to leave’ / ThesdearCourtess==== 
3-S f/7g, THUGS b/g. ( Contempo 


All leave, 


(Break next) 


a i6 


(THE GOONS INDICATE 
THAT THEY ARit IN NO 
MOOD TO BE TRIFLED 
WITH AND THEY'D 
BETTER GET A BLOODY 
MOVE ON, 


THE DOCTOR PIC is 


HIS HA PEAKS 
T NA) 


(18) 


(Bp.1.) See (19) 
(Shot 32 on 4) 
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297<. 3.3 / (THE COUNTESS IS 
“COUNTESS in ~—~—~—<CS ENG WET TE 
mirror, pull BRACELET, 
to admit 
HERMANN L. SHE GETS UP AND 
; PULLS THE BELL 
ROPE. 


HERMANN ENTERS ) 
HERMANN ou rang, my lady? 


COUNTESS : Me semann, Where is the 
Count? 


HERMANN: Down in the laboratory my 
\298. \ 7 a A 4 J NC see 


COUNTESS ; 


With that Professor again? 


(SHE IS CLEARLY 
IRRITATED THAT HE 
SPENDS SO MUCH TIME 
WITH THE PROFESSOR) 


HERMANN: No, my lady. Professor 
Kerensky is resting in his room, 


COUNTESS: (SURPRISED) Oh. Thank 
you Hermann, 


(HERMANN-LEAVTS. 
THE COUNTESS LiaiAVES 


00. D 


(2 Ah Lo S&u.ok ¢ (2 
(Break next) - 47 v. Rea (8). (136) 


wisi ae 


«PRES aca 2) Cos 90'Spl 37) 
ISA. Tick (rab. 
poor COUwd Cmgses OM TO 
ee ee Oe ee 


14. INT. CORRIDOR OUTSIDE LIBRARY. DAY. 
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PAINTINGS, CLEARLY 


, OF GREAT VALUE, 

Ubia.sy REMBRANDTS, RUSZNS 
ETC, ARE THEY 
GENUINE? 


r Crab with THE COUNTESS WALKS 
COUNTESS to ALONG TO A DOOR 
door R b/g. - SET FURTHER DOWN 
THE CORRIDOR. 


SHE MAKES TO OPEN 
IT AND IS SURPRISED 
TO DISCOVER IT 
LOCKED. 


SHE PULLS IT A 
COUPLE OF TIMES) 


Carlos? Carlos} 


_ COUNTESS: 
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Ad A . Courtney eos—INE LAB. DAY. 


153; Box / (BEFORE A SMALL 


MIRROR IS THE COUNT. 


7 tot poor l 
i . repack HE CONSIDERS HIS FACE 
CAREFULLY. 
HE HEARS THE COUNTESS 
CALLING, BUT IGNORES 
Tine 


HE APPEARS TOC SCRATCH 
ABOVE HIS RIGHT EYE. 


HE PAUSES. 


HE TOUCHES AGAIN 
CAREFULLY. JUST AS 
CAREFULLY HE STARTS 
(Q2x TO PEEL THE SKIN 
CCR RaTa Wood FROM THAT POINT IN 
A WIDER BAND TO REVEAL 
BELOW THE HIDEOUS 
FEATURES OF THE 
SEPHIROTH) 


COUNTESS: (MUFFLED, OOV) Carlos! 


PO so oR: see se 
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